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during the period of Airlangga. It is, however, also very
probable that the accession of this Balinese prince on the
throne of Java introduced Balinese art-traditions in Java, and
this may explain the characteristic and distinguishing features
of East Javanese art as opposed to that of Central Java.
The somewhat sudden growth of a new style of architecture
and sculpture in Eastern Java forms an interesting problem,
and the possiblity that the Balinese influence might have been
an important factor in this transformation, cannot altogether
be ignored. Unfortunately sufficient data have not yet been
collected for the purpose.

HI. Middle Indo-Balinese period

From the point of view of art and architecture the two
following centuries, the thirteenth and the fourteenth, may be
regarded as the Middle Indo-Balinese period. We give below
a short description of some of the representative specimens
of the period.

(a) PI. LVI, Fig. 2. illustrates an aristocratic lady. The
purely formal representations of dress and the attitude of
frontality, together with the coarseness of the legs and hands,
show a degraded form of art. The face is, however, vigorously
executed, and special attention may be drawn to the terraced
head-dress, the long hanging ear-ornaments, the peculiar shape
of the halo, and the heavy ornaments.

The figure shows the gradual dominance of Indonesian
over Indian element which is also a characteristic feature of
late East-Javanese art. As the figure contains a short record,
with a date equivalent to 1342 A. D., it is earlier in date
than the known Javanese specimens of that style. It is
conceivable, therefore, that this assertion of indigenous spirit
might have exercised considerable influence in the later
development of Javanese art.

Stutterheim thinks that it was a memorial image of a dead
queen, perhaps the mother of king Valajayakrtaningrak